PATTERN 1

The Per ception Shift

The vignette opens by establishing one way of
seeing aplace (e.g., natural, ordinary, or
unremarkable) then fundamentally unsettles that
first impression to reveal what was concealed
beneath it.

This structural move enacts a core argument
about place: surface appearances do not exhaust
meaning, and what seems self-evident is always
already shaped by what has been left out of view.

PATTERN 5

PATTERN 2

Layered Temporality

The present moment of the vignette holds more
than one time inside it. The current scene contains
traces of the past through objects, memory,
language, or material decay.

Placeisrevealed not as a stable location but as
an accumulation of historiesthat are still activein
the present, shaping what is possible there and
who belongs.

PATTERN 6

PATTERN 3

Objects as Social Stories

Specific objects (e.g., a stripped tractor, a
Buddhist altar, a hammock that cannot be hung)
anchor place-meaning in ways that general
description cannot, carrying social relations and
historical lossin miniature.

Rather than serving as atmosphere or
decoration, objects in these vignettes function as
evidence: they make structural forces, intimate
histories, and contested claims materially
present.

PATTERN 7

PATTERN 4

Movement as Narrative Structure

Instead of describing a place from above and then
populating it with people, these vignettes structure
themselves around physical movement through
space: adrive, awalk, aguided passage through
restricted zones.

The reader experiences the place by moving
through it, arriving at understanding the way a
body does: gradually, partially, in sequence, with
per ception changing as the scene unfolds.

I nfrastructure as Argument

Structural  forces (e.g., capital, governance,
inequality, policy) are made legible through the
physical features of place rather than through
explicit analysis or direct statement.

A rutted road, scaffolding seeping dust into a
kebab shop: these are not background details
but spatial arguments about how power
organizes the world.

Place as Multiple

The same space means different things depending
onwho isinit, what timeit is, or what activity is
taking place, and the vignette holds these multiple
meanings in tension rather than resolving them
into one.

Place is shown to be not a fixed entity with a
single stable identity but a site of ongoing
transformation, contestation, and negotiation
between different uses, inhabitants, and claims.

Differential Access

These vignettes center the question of who can
inhabit a place

and how: whose presence is welcomed, whose is
surveilled, who moves freely, and who waits,
hides, or is excluded at the margins.

Placeis not experienced the same way by all who pass through
it, and writing from specific bodily perspectives —rather than

froman implied neutral viewpoint — reveals the social
structure that organizes space.





